
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE ART JOURNAL. 



365 



ILLUSTRATED CATALOGUE OF THE PARIS INTERNATIONAL EXHIBITION. 



VIII. 




WE give on this page an engraving of the Pilgrim's Shield— 
a chef-d'ceiwre of the Art manufacturer, Elkington, of 
London. It was designed by Morel-Ladeuil. It represents lead- 



ing scenes in the grand gift of the 'Bedford dreamer, "The Pil- 
grim's Progress," and may be accepted as a companion to the 
famous work of the same accomplished artist, ' The Milton Shield.' 



POTTER'S WORK.— (Continued) 

IT is but a very few years since the pdte-sur-pdte method of 
decoration flashed upon the world ; and it was born, we believe, 
at Sevres, although we have heard it attributed to a private manu- 



factory. The unrivalled beauty of the Portland, or Barberini, vase 
had long been the admiration and despair of artists and Art-work- 
men. Wedgwood produced a charming approach towards it with 
the aid of a true artist, Flaxman, in his jasper-ware ; and very re- 
cently another of our own countrymen has produced a copy of the 
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Italy has contributed largely and well to the Exhibition ; our 
catalogue will be adorned by many fine examples of the mani- 



pulation, skill, and Art power of the classic land. That we 
engrave on this page is from the master hand of Professor 




FRULLINI, an artist and producer of renown. The composition is 



celebrated vase in the same manner as that presumedly employed 
by the ancient artist, namely, the covering of a vase composed of 
dark-coloured glass with a stratum of white, and producing the 
design in the latter by cutting away all the superfluous portions. 
The new process accomplishes the same effect, or nearly so, by 
means of a camel-hair pencil and a little fine prepared clay mixed 
with water. This process combines the sister arts of drawing and 
modelling, although all is done with the brush ; for the white "slip," 
as it is called, is laid on in relief, and thoroughly modelled into 
form. The charm of this kind of work lies, in the first place, in 



graceful ; the birds and branches and leaves are admirably carved. 



the fact that, as there is no moulding, and consequently no deteri- 
oration of the design, each piece is an original work of Art ; and, 
secondly, in the translucent effects produced where the white clay 
is laid on so thinly as to allow the colour of the dark ground to 
become apparent in soft demi-tints. Here, then, we have a new 
mode of decoration of the most artistic and beautiful character. 
It is almost needless to add that when the human figure is intro- 
duced none but real artists should venture on such work, for every 
error in touch is terribly glaring. The same method is applicable 
to raised floral and other decoration, and has been employed with 
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Messrs. Hart, Son, and Peard, of Wych Street 
and Regent Street, London, have wide reputation 
as manufacturers of metal-work, principally, but by 
no means exclusively, as Church furniture. They are, 
we imagine, among the earliest producers of that 
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Perhaps the Exhibition does not contain a more remarkable example of 
Art manufacture than the latter, which is early French Gothic in style, 
and is composed of more than two thousand separate pieces of metal, 
chiefly soldered together, electro-gilt, with oxidized panels, &c. It is 



class, and certainly among the first to make such 
improvements— guided by classic authorities as well as 
true artists— as to enable England to dispense with 
continental aids in this branch of industrial Art. The 
very beautiful Cross is of that order : not so the Epergne. 




enriched by ivory carvings and enamelled panels — subjects apropos to the 
dining-table — and shields. The objects to be placed under the canopies 
in the base will be determined by the public or private use for which it 
may be adopted. Taken altogether, the work is one of the highest value. 



great success. This mode of painting and modelling has also 
been adapted to gold ornamentation. There are several objects 
in the Exhibition, and especially one grand vase, dark blue and 
gold, in which this method is applied with great skill, the gold 
ornamentation being in just sufficient relief to give emphasis to the 
design, while it contrasts admirably with flat ornamentation also in 
gold. In the case of this noble vase another kind of decoration is 
likewise employed : figures are introduced on each side in engraved 
platinum, the metal being laid on in some reduced state, then 
baked, and finally engraved. 



Another important innovation is the colouring of the clay through- 
out by means of metallic oxides, in such a manner that the colour 
bears, without the slightest deterioration, the full effect of what is 
called grand feu, 1800 Centigrade; and the surface of objects 
made in these coloured clays is either left plain, or is marbled, mot- 
tled, or dotted, and marked like the skin of the orange, or that of 
a fowl, and called, in consequence, peau d' orange and chair de 
poule, which produce most effective backgrounds. On such 
grounds all kinds of opaque ornamentation are effected without 
difficulty ; but, when light, airy, transparent effects are desired, a 
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We engrave passages from one of the Stained-Glass Windows 
contributed by Messrs. Camm Brothers, " artists in stained 



glass and decorations," of Birmingham. We have no space in 
which to describe the several objects, two of which, it will be 






observed, are painted Tiles. Their more prominent exhibit is a 
Hall Window in three lights. The subjects are taken from 



Tennyson's " Idylls of the King." In the centre light is the 
sacred mount of Camelot, where Arthur holds high court with the 




Knights of the Round Table. The pictures are admirably de- 
signed, and painted with skill and judgment ; they are among the 



complicated method is now adopted with full success : the design 
being drawn on the vase or other piece, the coloured clay is then 
cut out to a certain depth and replaced by white, and on this latter 
the painting is executed. Brilliant wreaths and masses of flowers 
are in this way produced on quiet neutral-coloured grounds with 
admirable effect. There are some fine examples of this kind of work 
in the collection at the Exhibition. This inlaying of one coloured 
clay in another, or on another, is likewise practised in other ways, 
such, for instance, as for the production of brilliant band-work in 
the Italian style, and where great contrasts of colour are desired. 



best contributions of the class, and uphold the character of Bir- 
mingham as an Art lown. 



There are no examples of the faience which was produced some 
years since at Sevres, and it may be mentioned that the fabrication 
has been abandoned. When the manufacture of earthenware — 
that is to say, of fine decorated earthenware or faience — had al- 
most entirely ceased in France, the directors of the Sevres works 
took up the subject, investigated it thoroughly, and showed the 
manufacturing world the secrets of the old faienciers of Rouen, 
Moustiers, Nevers, and other places ; and when the lessons were 
taught, and beautiful painted and otherwise decorated earthen- 
ware issued from private potteries, Sevres had done its work. In 
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We have accorded ample justice to the great glass manufac- 
turer of Vienna, Herr Lobmeyr. He is eminently entitled to it, 
for not only in this Exhibition of 1878, but in several other exhibi- 



tions, he has obtained a first place. It is difficult to understand 
that the elaborate design which adorns this page is an engraving 
on glass. If the mind that designed it is of a high order, so 




surely the hand by which it has been executed is of marvellous 
skill in working out and making palpable the thought of the crea- 
tive artist. There is no department of manufacture in which Art 



like manner, at the present moment there is an atelier in the Se- 
vres manufactory under the direction of an able artist, in which 
beautiful mosaics are being produced ; but we shall have to speak 
of this in another chapter. 

The biscuit figures exhibit in a striking way the care and ability 
which exist at Sevres. The most remarkable of these works are 
groups, including many figures and complex details, from eigh- 
teenth-century models, and are well known in the Art world as 
the 'Surtout de Bacchus,' 'Cupid Captive,' ' The Infancy of Si- 
lenus,' 'An Allegory of the Marriage of Louis XVI.,' the 'Good 

191 



progress is so conspicuous as it is in this of glass cutting and en- 
graving. France, which in former times led the van in this art, is 
now in the rear. 



Old Man's Fete-Day, ' the ' Crowning of the Rosier v,' &c. : pretty 
compositions of a somewhat weak type, but the execution is mar- 
vellous; they are in hard porcelain biscuit, and the smallest de- 
tails, clown to the fingers of figures a few inches only in height, 
are almost perfect. 

In the painting great masses of positive colours have given way 
to quieter tints on secondary or neutral grounds, and Art is a great 
gainer thereby. There are plenty of critics and amateurs who 
still cling to the old traditions of the art— the gods and goddesses, 
the fables of mythology, the portraits, the landscapes, the huge 
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Messrs. Henry Ogden and Son, of Manchester, rank among the foremost cabinet-makers 
of England ; their fame may be provincial, but they have often competed for honours with 
the best upholsterers of the metropolis. The work of which we give an engraving on this 



in construction, no space being 
wasted, as well as for graceful and 
pure artistic feeling in carving, 




mMm 



page is a Cabinet, designed by Mr. H. W. Battey, an artist to whom British Art manufac- 
turers are largely indebted. They claim prominence for this work as an example of excellence 
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turning, and all its decorated parts. 
The style is essentially English. 



wreaths, the great golden ropes, and other affectations of the eigh- 
teenth century ; but the present generation has gone beyond them, 
and persists in admiring the truer kind of decoration which now 
prevails. Others there are, on the contrary, who would still further 
diminish the brilliancy of the ceramic palate. M. Charles Blanc, 
one of the soundest living critics, has just completed a series of 
lectures at the College de France, where he fills a newly-founded 
chair of ^Esthetics and the History of Art, with four discourses on 
ceramics, in which, after detailing the wonderful attainments of 
the Oriental potters, the manner in which they seized on and made 



use of accidents, and produced crackled, clouded, marbled, and 
shagreen grounds, and the beautiful changes which occur in cera- 
mic surfaces, he touched upon the principles of the decoration of 
porcelain, for which, in his view, the play of two colours only, com- 
plementary to each other, such as red and green, or yellow and 
violet, the contrast being toned down by accessory and transition 
tints, was amply sufficient. 

The manufactory of Sevres has gone through many changes ; 
for years it was in charge of M. Brogniart, who confined his atten- 
tion to the improvement of the manufacture, but cared for or under- 
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Messrs. Hodgetts, Richardson, and Son rank among the oldest and 
the best of the glass manufacturers of Stourbridge. Nearly half a century 





ago the elders of this firm commenced the introduction of colours into 
English glass, and very soon rivalled in that way the produce of Bohemia. 




ornamentation of their productions manifest care- 
ful study of the best models, and competent artists 




have been consulted as regards all the issues of 



They continue to practise with great success this branch of the art, and 
many specimens at the Exhibition show their supremacy. The forms and 




their works ; these are consequently, in almost all 
cases, of very great and acknowledged excellence. 



stood little of Art. He was followed by M. Ebelmen and the late 
M. Regnault, who did immense service in the production of those 
metallic colours of which we have already spoken, that are covered 
with a fine glaze fired at a vitrifying heat, and calculated to endure 
unchanged for ages. The present director, M. Robert, was an 
eminent ceramist before he was appointed to this position. He is 
at once an artist and a thorough ceramic chemist, and is following 
the course of his predecessors with great energy and success. 
Formerly, in painting on china, the metallic oxides contained in the 
pigments were fixed at the surface by a half fusion to obtain the 



desired colours, but the glaze was often iridescent or wavy, and 
sometimes dull and heavy, and had not power to resist a smart 
rub, and still less the effects of time. The grand-feu colours, as 
already stated, are practically unchangeable. One of the first of 
those obtained was pure cobait blue, resembling sapphire ; then in 
succession were produced a turquoise blue, not nearly so fine as 
the lovely blue we see on soft porcelain, but still a fine colour ; a 
beautiful green chrome called celadon, which has had immense 
success ; a pure black ; and yellows, browns, greys, and olives, 
from the darkest to the lightest tints. 
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Examples are exhibited by Messrs. W. B. Simpson and Sons, 
of St. Martin's Lane, London, of painted Tiles, suggestive of 
varied application as a means of interior decoration ; such, for 



instance, as wall decoration generally, dados, fireplace linings 
and hearths, chimney-pieces and furniture. The Chimney-piece 
engraved is of lofty proportions, and of a design somewhat 




Flemish in character. It is made of American walnut-wood in 
combination with painted tiles, and is intended for the hall or 



dining-room of a country mansion. A bracket clock, of corre- 
sponding design, representing the Flight of Time accompanied it. 



The whole of the porcelain of France exhibits the teachings and 
initiative of Sevres, for it should be known that shapes and pro- 
cesses are all freely placed at the disposition of private manufac- 
turers, and a grand collection of porcelain will be found in the im- 
mense space devoted to ceramic-ware in the industrial galleries, 
produced by manufacturers and decorators of Paris and the pro- 
vinces, among whom may be mentioned MM. Pannier-Lahoche 
& Co., Rousseau, Pillivuyt, Haviland, Pouyat, Mansard, Clauss, 
Gosse, Thomas, Delforge, Klotz, Levy, and Marchereau, many of 
whose works have already been illustrated in our pages. 



A collection which attracts much attention is that of the Muni- 
cipal School of Limoges, famous all over the world for its enamels. 
This school teaches gratuitously tvyo hundred and fifty youths and 
two hundred girls the arts of design applied to industry, and it 
has achieved considerable success, the works of the pupils having 
secured them many prizes. The collection now to be seen here 
exhibits an excellent choice, and among the works we find exam- 
ples — as indeed we do all over the section — of the Sevres method 
of ft&te-sur-fi&te already referred to. As a proof of the apprecia- 
tion of the works of the Limoges school, we may mention the fact 
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We engrave other of the many admirable examples of works in | carved wood by Mr. George Alfred Rogers, the son and 






worthy successor of the artist whose productions are in England | rivalled only by those of Grinling Gibbons. This page contains, 









besides three works of lesser value, executed as adornments of 
the Bessemer Steam-ship, three Pulpit Panels : the centre one 



that the pieces are almost all purchased for the museums of Sevres 
or Vienna, or by private manufacturers of porcelain. 

Other localities have their schools of design, which must have 
more or less influence on the ceramic manufactures of the future. 

The exhibition of French faience is very large and various. The 
manufacturers of Paris continue to exhibit great skill in the paint- 
ing and burning of large plaques for decorative purposes, and 
many of the provincial makers are also very successful in that 
line ; but perhaps the most characteristic productions of the French 
potteries are jardinieres, vases, &c., in glazed faiences, with flowers 



is of an ornamental design, enclosing the sacred monogram in a 
vesica, and four other emblems on roundels, exquisitely designed. 



painted, or sometimes modelled, on dark grounds, many of the 
examples having a rustic air ; the multiplicity of forms, the endless 
variety of ornamentation, and the eccentricities of all kinds, are 
also highly characteristic. One form of decoration at present in 
fashion is the attachment of roses or other flowers, cleverly mod- 
elled and coloured, here and there, without reference to any design. 
Sometimes animals or reptiles crawl upon the surface ; but this is 
a mere copy of one of the thousand whims of the Japanese pot- 
ters. 

The application of faience to decoration forms a really striking 
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M. Le Roy, a first-class watchmaker of 
Paris and London, exhibits, among other 
meritorious works, one of a remarkable cha- 
racter. The useful parts of the composition 



will be at once noted ; they are skilfully in- 
troduced into an elaborately wrought iron 
case, presenting in that material difficulties 
which the artist who designed it could 




not easily overcome. The work is, therefore, to be regarded 
as a curiosity as well as an example of excellent Art, credit- 



able to the producer, who . takes high rank not only in his 
own country, but throughout the world. 



feature of the Exhibition. We have already spoken of the coloured 
slabs of painted earthenware on the front of the Champ de Mars 
buildings, within the vestibule, and around the doors of the Pavilion 
of the City of Paris ; but these are of a simple character, and 
partly only imitation-work. Elsewhere we find earthenware deco- 
ration on an unusually grand scale. In the Exhibition held on the 
same spot in 1867, M. Collinot had a grand porch in the Persian 
style ; on the present occasion he has a splendid show, somewhat 
differing in character, but evincing decided advancement in cera- 
mic decoration. His exhibition takes the form of a grand pavi- 



lion ; it covers the intersection of two of the principal passages in 
the industrial galleries. The four angles have their arches with 
colonnettes, some fluted and some spiral, but all formed of pieces 
of true pottery — not brick or plaster work patched with tiles— of 
fine, deep, even colours, and surmounted with and supported by 
capitals and plinths admirably designed in the true spirit of old 
Persian work ; the facings and panels are formed of tiles, some 
decorated with embossed ornamentation, others with stamped pat- 
terns, and coloured by hand ; and the frieze is a fine example of 
modelled work. Thus we have an octagonal temple of conside- 
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This page contains eight examples of the 




San Vio, Venice. They are recent pro- 
ductions, and for the most part copies of 



works produced by the Venice and 





be seen that some of the forms are quaint, 
and not of the pure classic ; yet all of 



Murano Glass and Mosaic Company, 




antiques, specimens of which abound in 
Italy and in the collections of English 
connoisseurs. The very extensive series 



of St. James's Street, London, and Campo 





them show marvellous manipulative skill. 
They are inferior to the ancient models 




only because they are new and not old : 
the artist who produced the one would not 



of exhibits comprises almost every variety 
of form and all conceivable colours. It will 




have been ashamed to claim paternity of 
the other, and might surely have done so. 



rable dimensions, with a large ottoman surmounted by a noble 
vase in the centre. The effect of this fine ceramic decoration is 
greatly enhanced by the arches being all hung with figured stuffs, 
harmonizing admirably with the faience, and having within them 
splendid vases of the same ware on handsome carved stands. 
The four angular spaces behind the arches have been most artisti- 
cally treated. One of these is decorated with splendidly-coloured 
panels, in tiles, with flowers, birds, &c, in the Japanese style ; a 
second is fitted up as a Turkish bath-room, with large bath, a com- 
plicated arrangement for douche and shower baths in bright me- 



tal, and elaborate marble lavatory, all the walls being covered with 
tiles, and the whole having a very complete and satisfactory air. 
There are other instances of faience decoration on a large 
scale, and of a totally different character, which call for special 
mention. The two grand porches of the Fine-Art galleries in the 
central garden of the Champ de Mars have been decorated by 
French artists. Two of the six arches of these porches were in- 
trusted to a faiencier of high repute, M. Deck, of Paris, who has 
carried out, from the designs of M. Jaeger, architect, an orna- 
mentation on a gigantic scale. In the first place there are four 
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We have space merely to. state that the porcelain Vase, | Compotier, and Plaques engraved on this page are further 




examples of the beautiful and valuable productions of MlNTON j & Co., exhibited by Messrs. Goode, of London. 

211 




very large panels, which contain allegorical figures representing 
Painting and Engraving, Gold and Ceramic work. They cannot 
be said to be very successful ; the designs are bold, but the colours 
are not satisfactory. The greater part of the space, however, is 
occupied by a fancy landscape, probably more than thirty feet 
high and about twenty wide. In the foreground is a gigantic 
umbrella-pine, behind which is an architectural structure, the head 
of the tree standing out nobly against the sky ; on the other side 
spreads out the cerulean beauty of an Italian sea ; and on a small 



hill that dominates the cliffs is a little village bathed in sunshine. 
The other element of this grand composition is a peacock, with 
tail spread out in all its beauty, at the foot of an amethyst-coloured 
column, on which hang a splendid trophy of arms and a buckler. 
The picture is executed on large square plaques of faience, which 
are admirably regular, so that the joints are not visible at a short 
distance ; the colours, especially the blues and blue-greens, are re- 
markably fine and even : and the glaze is excellent and in modera- 
tion. 



